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I NT. STADI UM HALLWAY - NI GHT - 2009

Audi o: Muffl ed cheering sounds of a crowded stadium A man haul s
ass down a |l ong hallway, white cinderblock walls.

This is CHAD JOHN SI NGLETON, or CJ, (22) headset, the stadiumA/V
engi neer, a sound guru who spends nore tinme with frequencies than
peopl e.

Sweat on his face. Terror in his eyes. This is |life or death.

I NT. CJ'S APARTMENT - NEW YORK - NI GHT - PRESENT DAY

C) (29) isin bed -- twitching. He rolls on his back and stares
at the ceiling. H's brown hair is long and nmessy, a scruffy beard
grows up his cheeks. No life in his saggy eyes.

He rolls to the side, restless, buries his head under a pillow

I NT. STADI UM HALLWAY - NI GHT - 2009

Still hauling ass, CJ cones to a sharp turn. Can't make it --
slams into the wall and falls. He junps back up and runs.

He puts a radio to his face.

al
Abort! Do not make the swap!

Peopl e who see himget out of his way, others get shoved asi de.
A food cart rolls out of a dressing room CJ SLAMS into it, rolls

across the floor. Crap goes everywhere. He gets up, slips on
| ettuce and strawberries, struggles to stay on his feet.

INT. C)'S APARTMENT - NEW YORK - NI GHT - PRESENT DAY

C) flings the pillow down. Man, is he troubled. He tosses,
punches the pillow. Forces his eyes shut.

I NT. STAGE WNG - NI GHT - 2009

C) flies up a set of netal half-stairs, gets to a platform To
his right is the stage where the band is rockin'. A security guard
stands wat ching, his back to CJ.

Just ten feet ahead a ROADI E squats in front of a breaker panel.
He's about to flip a switch.



CJ
St opppp! Don't --!

The roadie flips it. ZzZzzzT! POWN A waterfall of sparks pour
fromthe breakers, knock himon his ass. Overhead |ights flicker.

CJ shields his eyes, then turns to the stage.

The LEAD SINGER has a tight grip on the mic stand. H's body is
gyrating, his eyes bulging. He's being electrocuted.

CJ runs onstage and yanks a carpet fromunder the drums. He DI VES
for the |lead singer, waps himin carpet and breaks the connecti on.
They tunbl e across the stage fl oor.

The | ead singer isn't noving. Blood drips fromhis nose and ears.
Two security guards run onstage and crouch over the |ead singer.

MALE VO CE (V.Q)
CJ, move! CJ!' Let em work!

CJ spins around in disbelief. A stadiumfilled with people is
dead quiet. Then... everyone turns and faces CJ.

AUDI O PRELAP: A fire al arm chi nes.

INT. CJ'S APARTMENT - NEW YORK - NI GHT - PRESENT DAY
CROSSFADE AUDI O CJ's alarmis chi m ng.

He rolls over in bed, eyes the alarm He sits, turns off the
alarmand rubs his face. A silver AMIULET swi ngs from his neck.

ROLL CREDI TS

EXT. Q'S APARTMENT BUI LDI NG - MOMENTS LATER

Wearing jeans and a hoodie, CJ flings a | eather bag over his
shoul der and wal ks down the stoop, hails a cab.

I NT. FRYI NG PAN ROCK CLUB - NEW YORK - NI GHT - LATER

A nmusic club on the PIERS, wood cabin style, fifty BEER DRI NKERS
scatter the dance floor, vacant tables behind them A FEMALE FAN
(20) yells at the ROCK BAND on stage.

FEMALE FAN
Take me hone with youl!

The CROAD behind her cheers, |ooking up at the band.
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SCUND BOOTH

In the back, four feet above the floor is a wooden booth, the top
hal f unobstructed. Inside is a YOUNG SOUNDVAN, wearing headphones.

BACK CORNER

CJ stands in a shadowed corner, barely seen under his dark hoodie.
He studi es the stage and sound booth from afar.

He pulls out a cell phone. There's sonething attached to the
back, a clunky adapter, weaks of a HOVEMADE DEVI CE

CJ POV: He swipes his phone and conmes to an APP - al so honenmade,
resenbl es the amul et he wears. He taps. Various stick men appear
on the screen, one figure is bent over. He taps it.

The clunky adapter HUVMS. He AIM5S H' S PHONE at the soundman and

thunmbs it Iike a renote. Hazy ripples flow |like waves,
transmtting a | owfrequency pul se.

SOUND BOOTH - CONTI NUOUS
The Young Soundman has a sudden dizzy spell, shakes his head and

grips the counter. Sweat covers his face. A barf rattles its
way up and he clinches his stomach, drops to the floor

BACK CORNER - CONTI NUOUS

CJ ains his phone at the stage, taps the screen. The honenade
adapter heats up, a puff of snoke rises.

The anmplifiers onstage PING all at once, a squealing sound --
shrill and painful. People cover their ears as feedback escal ates.

CJ swishes his hot phone. QUCH He backs into the dark corner.

SCUND BOOTH - CONTI NUCUS

The club MANAGER, hip guy, runs to the front of the booth. He
| ooks inside, then spins in circles |ooking for the Young Soundman.
No luck. He's pissed.

He clinbs into the booth, TRIPS and falls out of view
The Young Soundman rolls out of the booth and down a few stairs.

He's puking. The Manager STANDS and eyes the sound board. He's
clueless. Shit. He eyes the stage. Double shit!
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STAGE - CONTI NUOUS

The nusi ci ans have unplugged. One singer flips the bird at the
sound booth as he wal ks off the stage.

SOUND BOOTH - CONTI NUOUS

CJ leaps into the booth and shoves the Manager aside. He fingers
buttons on the gear FLIP FLIP FLIP -- lighting speed, redirects
cabl es, ejects a conputer card. The painful sound stops.

He brings the VOG (voice of God m crophone) to his face.

STAGE - CONTI NUOQUS
The drummer is tossing his sticks in a bag, when..
al
(over stage nonitors)
Plug in guys. W're back on track.
The nusicians go back to their instruments and plug in.

The crowd reappears on the dance floor as the band starts playing.
The sound is superb. The night continues.

SOUND BOOTH - MOMVENTS LATER

The Manager stands behind CJ, his arns crossed, watching CJ swiftly

master the controls on the sound board. Huh. He's inpressed.

cl
(over his shoul der)
You shoul d get this | ooked at. Set
up all wong.

MANAGER
Sonet hi ng you can do?

cl
(over his shoul der)
| was hoping not to work tonight.

CJ pulls out a RED FLIP PHONE, checks it. He pauses, then...

CJ (CONT' D)
What the hell. | could fix it by
the tine the band is done. But |I'm
sorry, man. |'d have to charge you



BACK TABLE

SARA (26) | NTERTWNE MJSI C of fice Manager, |ikes her w ne, blonde
hair, hard to tell if she's cunning or just drunk. She's in the
cl ub scouting bands.

She sits across fromE, (49) NATHAN JUJU S aging | ead singer,
poi nted boots, dyed blond ponytail, egomani acal ass.

E taps his shot glass on the table -- |oud enough for others to
hear. He's in sync with the nusic, but, dam it's annoyi ng.

Sara peers over the crowmd at the sound booth. She stands.

SARA
Holy shit. Is that--?
(tosses her bag at E)
Don't |ose this.

SOUND BOOTH - MOMENTS LATER

Sara eyes CJ as she walks in front of the booth. She gets ten
feet away, turns and wal ks by once nore, again staring CJ down.

C)'s face is glued to the sound board.
Sara stands at the corner of the booth.

SARA
al!

It's too loud. Sara then hollers...

SARA ( CONT' D)
CJ!

Sara ducks down when CJ | ooks up. CJ drops his brows. HUH? His
eyes shift, then... he faces the board again. Back to work.

I NT/ EXT. FRYI NG PAN ROCK CLUB - NI GHT - LATER

CJ is just inside the club, facing the glass door exit. He stuffs
sone cash in his wallet and goes outside, wal ks away.

A gray apparition energes inside the club, well-defined and visible
t hrough the glass door. This is NIBEL, (50s) an Inperial Messenger
in d artagan clothing. He's not too happy about being a servant.

He wal ks THROUGH t he gl ass door and fol |l ows CJ.
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INT. CJ'S APARTMENT - NEW YORK - LATE NI GHT

In a brick loft, CJ sits at a U Shaped workstation, stainless
steel tables, electronics, nonitors, equalizers. Wirlitzer organ

One table holds shallowtins of water, wired to electronic gear
and auditive devices.

A CHLADNI PLATE is nmounted over a speaker. The tray shows |ines
of salt in a Mandel brot design.

He's working on his clunky adapter -- tweaking knobs, taking notes,
charting the VI SUAL EFFECTS of sound.

He WHEELS to a Wirlitzer, hits a note, WHEELS to a tin of water.
Ripples flow, but they're not centered. Sonethings w ong.

He tweaks knobs, watches the ripples swell, but still not centered.

The tone suddenly DEEPENS ON I TS OAN. WHell? He |ooks at the
gear, then the tin of water. The ripples are symetrical.

CJ eyes his notes, then, dials a LARGE KNOB back to his settings.
The water ripples go off center. He sits back and eyes the gear.

Then, the large knob slowmy... turns... onit's own.
HOLY SHI T!  He wheels away. Looks around. Then, a big sigh.

al
Damm t, DeBussy. Knock it off!

CJ) stands and | ooks for a hiding DEBUSSY, his |ongtine pal.
CJ (CONT' D)
(peeks under a table)

How d you hook that up to wirel ess?
(a beat)

He goes back to the worktable and sits, a little freaked.

BAM! A nusical grow BLASTS fromhis gear. It's deafening.
Everything rattles. He junps out of his chair.

A tiny blue reflection appears on the silver gear, catches his
eye.

He starts | ooking, can't find the source until... he passes a

bl ack nmonitor that shows his reflection. The silver anmulet around
his neck is now blue, and it's glowng. He turns off the gear.

The growing tone stops. The blue anulet dins.
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I NT. BASEMENT - DAY - FLASHBACK 1990
POV: a four-year-old CJ is |ooking up at..
Fuzzy i mages of COPPER SI NGLETON, his grandfather, sitting at a

counter and adjusting radi o knobs. A GLOWN NG BLUE AMULET hangs
fromhis neck

AUDI O Echoed giggling of a little boy.
END FLASHBACK

INT. CJ'S APARTMENT - NI GHT - PRESENT DAY

He wheels his chair to the CHLADNI PLATE, drops his AMILET in the
center. FLIPS the gear back on, adjusts sone knobs.

He eyes the amul et while playing random keys on the Wirlitzer,
searching for the right tone. Nothing. Nothing. EUREKAl He
found the tone and the amul et glows. EXC TING

He inverts two knobs and everything on the table vibrates. He
wheels to a nonitor and types in some CODING plugs in his phone.
A DOMWNLOAD BAR appears on the screen, then... DOALOAD COVPLETE.

C) flips a switch. The vibrating stops.

He stands and CLICKS his clunky adapter to the phone, ains it
across the roomand taps the screen.

An ELECTRI C ARC shoots from his adapter and hits a nonitor. ZZZT-
PON  The nonitor EXPLODES!

CJ swishes the snoke away and creeps up to the danage, shocked
and thrilled. He |ooks at the gear, at his phone, at the anmulet.

HELL YEAH He sits down and goes into MAD SCI ENTI ST node.

EXT. - CTY SIDEWALK - N GHT
Sara strolls, dialing her phone.

SARA
(into phone)
I was in your club tonight, and I
just realized sonmeone got into ny
purse. You have security cameras?

She listens, waits, then... drops her shoul ders.
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SARA ( CONT' D)
(i nto phone)
| saw your soundman by ny table, and
now ny cash is gone.

She |i stens.

SARA ( CONT' D)
(i nto phone)
Brown hair, kinda scruffy. Wat's
hi s nane?
(a beat)
Curt ... Johnson?

Sara pulls the phone away and smirks. Puts the phone back.

SARA ( CONT' D)
(irate, into phone)
He's a thief! Fire him

I NT. NI SSAN TRUCK - EARLY MORNI NG

CJ) drives down a highway nout hing words to "DARKEST CH LD' by
Sophi e Hawki ns. A passing road sign reads: BOSTON 27 M LES.

I NT. HALLWAY - BOSTON - MORNI NG

CJ approaches an apartment door, slips a key in the | ock.

I NT. DEBUSSY'S APARTMENT - BOSTON - CONTI NUCUS

Q) enters and shuts the door behind him noses through the nail
Next to sonme keys are crunpled balls of cash. CJ pulls sone cash
fromhis pocket an crunples it up. He stares at a far door, opens
a drawer, scatters the cash inside, quietly closes the drawer.

He sits on a couch, feet go on the table. Lights a cig.

A bedroom door opens and DEBUSSY (27) wal ks out. Cherokee Indian,
rock t-shirt, bipolar -- a rebel in his own m nd

DEBUSSY
Dude. How many times? No snoking.

cl
(blows a puff at him
God, you're a whiny bitch

DEBUSSY
(waves the snoke away)
What are you doing here?



cl
Coupl e jobs. One you're gonna help
me with.

DEBUSSY
No nore places to scamin New York?

CJ
(snuffs his cig)
Charming way to put it.

It's early, DeBussy has just woken. He sits in an arnchair, rubs

his eyes, grabs a pill bottle fromthe end table.
CJ (CONT' D)
See... when you guys noved up here,
you gave ne nore places to... work.
DEBUSSEY

Shoul da noved farther away.
CJ leans over and snatches the bottle from DeBussy.

cl
These any good?

DEBUSSY
If you like diarrhea.

CJ tosses the bottle back at DeBussy. PASS.

cl
| need your car. Back in an hour.
DEBUSSY
No. Last tinme you were gone for
days.
cl

Radi ne knows mny truck
(lifts a set of keys)
She'll see it. Use ny wheel s today.

DEBUSSY
I"ve only worked with her for six
years. She knows ny car, too, dunb--
(shakes hi s head)
You need these pills worse than ne.

CJ stands and pulls some cash fromhis pocket, flips through it.
Flings a TEN at DeBussy and bolts for the door.

cl
Put sone gas init.
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10.

DeBussy | eaps up as CJ exits and slans the front door shut.
DeBussy tugs on the door. It judders, but won't open.

DEBUSSY
(tuggi ng the doorknob)
God dammit, CJ!

I NT. BOG ES ROCK CLUB - BOSTON - DAY
CJ) drags a | adder under a ceiling speaker, clinmbs up.

AUDIO The MJUSIC in the showoom fluctuates, |ike changing stations
bet ween ROCK nusic and a baroque-styl e CHANSON.

House |ights FLI CKER

al
(To hinself)
God bless shitty soundnmen. Ya keep
me wor ki ng.

He puts his ear to the speaker, whacks it and |istens again.
Looks behind the speaker.

CJ (CONT' D)
No wonder it's picking up China.

He unpl ugs the speaker, unlatches the nmount. The quiet speaker
drops, he cradles it and descends the | adder.

The CHANSON suddenly plays through the disconnected speaker,
then... a CGHOSTLY WH SPER, Ni bel, cones through the speaker

NIBEL (V.0Q)
(softly)
Fol | ow t he stones.

CJ pauses on one rung, stares at the speaker. He laughs -- kinda --
then clinbs down the [ adder. He sets the speaker on a table,
backs away and | ooks around.

Ni bel emerges onstage as a vague, gray figure. CJ stares.

NI BEL ( CONT' D)
Heed ny words, voyager.

Ni bel TRANSFORMS into a physical being: SPEAKING OUT LOUD does
that. He now has a dark beard, his deerskin vest is tan and faded.

cl
(turns away)
NO no no. You are... not here!
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NI BEL
W nust speak
cl
(head t hrown back)
No, we nmust not. |'mnot doing this
shit again... and you are not here.
NI BEL

(passi onat el y)
Your parents seek you. Be swift, or
| ose them forever

That stung CJ. He breathes, wants to look -- just can't.

cl
That was you |l ast night, wasn't it?

A VWH RLING chair flies by CJ's head and slans into the stage wall.
The speakers squeal, then, the tables and chairs RI SE and HOVER

NI BEL
(forceful)
Hear nme now !

The squeal ing stops and the furniture drops. CJ dodges a chair
and spins around -- on guard.

NI BEL ( CONT' D)

The stones will guide you. Make
hast e!

INT. SARA'S LI VING ROOM - NEW YORK - DAY

Sara FLINGS crap out of her closet, finds a shoe box and carries
it to the kitchen. She hops her butt on the counter.

From t he shoe box she pulls out notebooks, stacks of them
SARA POV: Flipping through pages of notes and phone nunbers.

She cones to one page and stops, runs her finger down the page.
Then... She rips the page out and hops down.

I NT. DEBUSSY'S CAR - BOSTON - DAY

C) pulls up to a rock club on the BOSTON PI ERS. He parks, stares
across the street. H's hands shake as he adjusts the radio.

A worman wal ks across the street. She owns the club. She is RADI NE
(28) lustrous black skin, burgundy hair, a tender heart that
cones fromtough | ove. She shoul ders her bag and | ooks his way.
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CJ DUCKS down... then, he creeps back up
She unl ocks the club door and goes i nside.

C) takes a swig froma bottle of booze, unfolds a newspaper: the
classifieds. He circles a LIVE MJSIC add, starts the car.

I NT. DEBUSSY'S CAR - DAY

CJ) drives down a road, troubled. He looks in the rear view mrror.
Ni bel is in the backseat, staring himdown.

NI BEL
| insist we speak.

CRAP! CJ freaks and si deswi pes a parked car. He screeches to a
hal t.

cl
VWhat the fuck

CJ gets out. He paces, shaking off the adrenaline, then turns to
yell at N bel, but, the backseat is enpty. AARG

I NT. DEBUSSY' S APARTMENT - EVEN NG

CJ is crashed on the couch. His eyelids are fluttering.

INT. OFFICE - DAY - 2009 - FLASHBACK/ DREAM

C) sits at a desk opposite a HEAVY MAN wearing a Santa Cl ause
tie. Two policenen | ean against the wall behind him

HEAVY MAN
No, there are no charges filed agai nst
you, but we have to let you go.

al
The crappy gear was your fault. You
know that, right?
(points to a file)
I's that in your report?

HEAVY NMAN
The famly of the singer wants bl ood,
Q... and shit rolls downhill

DeBussy enters the office and approaches the desk. He |eans
forward and MASHES a chocol ate doughnut in CJ's face.

END DREAM FLASHBACK
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34 I NT. DEBUSSY'S APARTMENT - EVENI NG - PRESENT DAY

CJ springs up. WF? DeBussy is standing over him a mangled
chocol ate doughnut in his hand. CJ scrapes icing fromhis cheek.

al
(eyes the icing)
Wiy... did you do that?

DEBUSSY
Pi ck a reason

CJ goes into the bathroom

A (0S)
| saw her today.

DEBUSSY
You gotta nmove on, CJ. She told ne--

Atoilet flushes. CJ rushes back in the room

al
What did she say -- about ne, | nean?

DEBUSSY
Was a few days ago. Sonething about
a tour. People |ooking for you.

CJ's shoulders drop. Meh. He plops down on the couch.

DEBUSSY ( CONT' D)
Take the tour, CJ. You used to rock
t hose year round. You need it.

cl
(scopes out the room
And | eave all this behind?

DEBUSSY
There's a lot of new faces in the
industry. No one will know you.

C) toys with his phone.

DEBUSSY ( CONT' D)
What happens when there's no nore
clubs to hack?

al
The country is | oaded with cl ubs,
and |'m | oaded with ammo.
(shakes hi s phone)
Now. .. new and i nproved.
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DEBUSSY
So that's it. You' ve officially
becone a full blown scamer.

CJ grabs a renote fromthe end table, pries it open.

cl
| could beconme a skyscraper techie.
Spend the rest of ny days
br oadcasti ng power poi nt charts between
| daho and Singapore. So thrilling.

DeBussy snatches the renote from CJ.

DEBUSSY
Or... stop dissecting sound in your
forensi c dungeon? Get back on the
horse? | don't know -- man up?

cl

Says the man people don't avoid.

DEBUSSY
Then change your name, col or your
hair, but get back out there, nman.

CJ throws DeBussy a | ook.

DEBUSSY ( CONT' D)
VWhat ?

cl
Al ways wanted bl ue hair.

14.

A ringtone chines the song, BOYS ARE BACK IN TOWN. CJ pats his

jacket, pulls out a red phone. He |ooks, doesn't answer.

DEBUSSY
(nods at the phone)
What's that one do -- flatten tires?

CJ gets up, scribbles a note, hands it to DeBussy.
cl
Be here at eleven. And renenber,
you don't know ne.
CJ grabs his bag and | eaves, his boots clack down the hall.

AUDI O PRELAP: Boot steps on wooden stairs.

I NT. ANCI ENT THEATER - LOCATI ON UNKNOMN - NI GHT

Ni bel wal ks onto an abandoned stage, dimy lit, wood planks,

dusty.
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15.

He faces the dark wi ng and speaks to Jani ne Binchois AKA: JAN E
B, Music royalty and AGELESS Grand Danme of the spirit world. She
speaks |ike Maggie Smth. Only heard, not seen.

NI BEL
| fear this may not be so easy a
task. He is... quite stubborn.

JANNE B (V.0)
Indeed he is. A necessary trait for
a courier of the weapon. Go now.
Proceed as pl anned.

EXT. NEW YORK CI TY SKYLINE - N GHT - ESTABLI SH NG

I NT. | NTERTWNE MJSI C - NI GHT
A luxurious office overlooks the NYC skyline. SARA nmakes a dri nk.

In the corner is a deno recording area. |Instrunents and gold
records scatter the walls.

E sits on a | eather couch, sem -strumm ng an acoustic guitar.

There with themis DEAN AUTRY (50) Bushy eyebrows, pot belly,
di nner jacket. A British Indian nusic producer who owns Intertw ne
Music, a man who's heart races at the sound of a cash register.

Dean sits across fromE. Sara hands hima drink.

DEAN
G ve us a status on radi o, Sara.

Sara goes to her desk. She grabs a file, then pours sone w ne.

SARA
Local s are running. Nationals kick
in once the tour hits the pavenent.

Sara hands Dean the file, sips her w ne.

SARA ( CONT' D)
It's all here, Dean. And | have one
nore candi date for the A/V position.

E
(stops strunmm ng)
Gees, Sara. Wy don't you just hire
sone freak off Craigslist?
(off Sara's glare)
Li sten, Dean. | want Bob Dusti n.



DEAN
Forgive ne if your choices frighten
me, E. | prefer--

E struns a |oud chord, then hamers out an aggressive strum

DEAN ( CONT' D)
(glares at E)
What's his nane, Sara?

SARA
(over the strunm ng)
Curt Johnson. Heard his work the
ot her night. Pretty amazing.

E struns a power chord and sings out...

E
Ladi es and gents: give it up for
Freddy Fucki ng Kruger on sound!

DEAN
Bl oody hell, E. If he's the one, |
want hi m on board.

Sara faces the skyline, wine glass to her lips. Her reflection
in the glass wall says...

SARA
Oh, he's the one alright.
E
(points at Sara)
No! I won't let you hire soneone

just cause Sara wants to bone him
Dean turns to Sara.

DEAN
Post pone the audition, Sara. Until...

E
(stands proud)
About time you listened to ne.

DEAN
(turns to E)
...we've secured a new singer

E
Singer? |I'mthe --
(he gets it)
Ch hell no! It's ny nusic!!

16.
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DEAN
Which |'ve secured the rights to.

E
You can't replace ne!

DEAN
Can. And will.
(a beat)

My noney. M call

EXT. DARK STAR PARKI NG LOT - BOSTON - N GHT

17.

DeBussy approaches his car and stops, stares at the dented fender.

I NT. DEBUSSY'S CAR - NI GHT

C) sits at the wheel. He hollers at DeBussy, who's outside.

cl
You need to get that fixed!

DeBussy gets in the car, tosses CJ a set of keys.

DEBUSSY
CJ.
(stares strai ght ahead)
"' m done hel pi ng you.

C) perks up. Waa? He throws DeBussy a fake smle.

out his phone, starts sw ping, plays with the APP.

DEBUSSEY
Did you hear me? |'mnot doing this.
cl

Stop tal king shit.

DEBUSSY
Do you do anything but play with
t hat app? You have a life?

cl
My grandfather opened this can of
worns when | was a kid.

DeBussy holds his hands out... AND THAT MEANS?

CJ (CONT' D)
Sound. It islife -- ny life, and
it's enough for ne. I'mjust...
(a beat)
... Taking a different approach.

He pulls



C) lifts his phone and attaches the clunky adapter.
grabs the door handl e, faces DeBussy.

CJ (CONT' D)
Twenty minutes. Don't be late or
this won't work.

DEBUSSEY
I"mnot comng in.

cl
D, stopit. | can't do this wthout
you.

DEBUSSEY
Take that touring job and 1'll do
this. And it'll be the last tine

for both of us.

CJ
(truly shocked)
What the hell?

DEBUSSEY
I"ve had enough of this shit. And
so have you. You want ny help,
swear... you'll take the job.

CJ throws his head back.

cal
"Il look into it.

DeBussy grabs his door handle and turns to | eave.

CJ (CONT' D)
Al right! Al right. 1'I1l...

They | ock eyes. DeBussy waits for the right word.

CJ (CONT' D)
You fucking suck. After all--

DEBUSSEY
Swear to ne!!

cl
Fine! Bastard. Pig fucker! | swear!

CJ gets out, shuts the door, wal ks away.

DEBUSSY
You' re paying for a new fender!

CLICK. He

18.
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19.

I NT. DARK STAR NI GHTCLUB - NI GHT

A nickel interior with blue sconces, laser light ceiling. A band
pl ays. People drink and m ngle about.

CJ pulls his hoodie over his head and ducks behind a faux marble
pillar. Qut comes his phone.

SOUND BOOTH

Agai nst the back wall is a black wire cage. Inside, a young
SOUNDMAN i s tweaki ng knobs on the gear.

Pl LLAR

CJ) | ooks around. Coast is clear. He taps his phone as he wal ks
closer to the sound boot h.

He nods at the SOUNDVAN when he arrives -- just chillin. CJ |eans
one armon the cage, phone tucked in his palmand ainmed at the
stage. One finger scrolls the screen.

There's a sudden runble in the room |ow but grow ng | ouder.
CJ)'s hoodie reveals a dim blue gl ow where the amul et hangs.

STAGE - CONTI NUQUS

Behind the singer, a GUTAR in a stand shakes, then vibrates across
the floor -- just a few feet.

SCUND BOOTH - CONTI NUCUS

Q) scrolls on his phone, slooooowy... fine... tuning.

STAGE - CONTI NUQUS

The guitar rattles big time, then |eans and falls into the druns.
Shit clashing noises. The drunmer |eaps up. The band halts.

SCUND BOOTH - CONTI NUCUS

The Soundman bolts out of the booth, heads for the stage. CJ
creeps inside, pulls out a wire, plugs his phone into the gear.

Phone screen shows a DOMLOAD in process. Then... DOANLOAD
COVWPLETE. CJ unhooks the phone and sneaks back out.
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20.

I NT. DEBUSSY'S CAR - NI GHT

DeBussy | ooks at his watch, opens the car door.

I NT. DARK STAR - N GHT

DeBussy enters the main roomand he's hit with a loud, static
hi ss, electronic, annoying as hell. He flinches.

Two nen argue at the sound booth. An OLD GQUY yells at the
Soundman, who -- yells back

SCUND BOOTH - CONTI NUCUS

CJ hops past the enpl oyees and goes into the booth, punches a few
buttons. The static hiss stops. CJ conmes back out of the booth.

al
(to the Soundman)
Never | oop passive and active speakers
through the EQ CGood way to fry it.

The A d GQuy glares at the Soundman.

SOUNDMAN
(points to the stage)
That was sonet hing el se, not the EQ
Get out of ny booth!

DEBUSSY
(appr oaches)
Hey guys. [|'ma soundman, heard the

problem [|'d say the EQis fried.
Od CGuy's hands go to his hips. He's pissed. Shakes his head.
The Soundman |loses it. ARGH He takes a swing at DeBussy.

CJ's hand noves |ike |ightning, catches the noving fist in his
palm He leans in close to the Soundman.

al
Touch him-- you die.

The Soundman pulls | oose and wal ks away. Smart nove.

CJ heads off, nods at DeBussy as he passes. CJ gets to the pillar
and spins around, when, N bel appears in front of him
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CJ (CONT' D)
(whi spers to Nibel)
CGet the hell out of here!

CJ ains his phone at the sound booth, taps it like a renote.

Sparks fly fromthe sound board and a snmall flame erupts. The
ad cQuy goes frantic. SHIT! No one there to help him

CJ runs in the booth and SNUFFS QUT the small flanes. He faces
the A d Guy, but his eyes are really probing for N bel

CJ (CONT' D)
(pat roni zi ng)
That coul d have cost you a whol e new
system |If you want ne to fix this,
speak up. Tonight's ny only free
ni ght.

I NT. I NTERTWNE MJUSI C - NEW YORK - NI GHT
E | eans over Sara's desk, thunbing through her files.
Sara enters her office, spots E and briefly stops, then..

SARA
Why are you digging through ny desk?

E
(sits with one file)
Wasn't aware you kept things private.

SARA
Only ny desire to be near you.

Sara tosses her purse aside, settles into her chair.

SARA ( CONT' D)
Why are you here?

E
Hel | 0? Budget neeting? You and ne?

SARA
(types on her keyboard)
Hel | 0? Three hours ago?

E
I'mhere, aren't |?
(opens a file)
These the A/V candi dat es?

21.

E cocks his head, does a double-take with one photo. He shows it

to Sara.
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E (CONT' D)
Do I know this guy?

Sara briefly | ooks, goes back to typing.

SARA
New guy. Curt.
E
Real llly | ooks famliar. | swear
|'ve seen hi m sonewhere.
SARA
It's a prenonition. You'll be touring
with him
E
Is this the Craigslist killer? Sara?
SARA
Yes, EE. I'mhiring himto knock you
off so we'll get a new singer.

E shutters as Sara faces himhead on. She smles and says...

SARA ( CONT' D)
Ready to go over nunbers?

I NT. DARK STAR - BOSTON - LATE NI GHT

DeBussy stands on a | adder across the club. He's working high in
the ceiling above the stage. Only his legs are visible.

C) is in the sound booth, feet up, playing with his phone.

DEBUSSY (Q.S.)
Thi s speaker is good, CJ!

cl
(hol l ers)
They don't know that. Just replace
it. We'll useit --

Ni bel appears a few feet away. CJ junps up.

CJ (CONT' D)
Damm t! Stop comn' around

NI BEL
I will not.

DEBUSSY (O S.)
CJ!' | need your help over here!
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CJ ignores DeBussy, stares at Nibel.

NI BEL
There is a matter of great inportance
we must discuss. | insist.

CEI LI NG - CONTI NUOUS

DeBussy turns a bolt and CRASH -- a speaker falls. The wres

wrap around DeBussy. He catches the speaker, but, he's struggling

to stay on the | adder.
DEBUSSY
Q! Help ne!!
SCUND BOOTH - CONTI NUCUS

Ni bel gently reaches for CJ's anulet. CJ steps back.

CJ
(grips his amul et)
That's what you want -- this! Screw

you! Nobody touches this!

DEBUSEY (O.S.)
God Danmit, CJ!  Help ne!

CJ holds a finger out to DeBussy, as if DeBussy could see him
saying -- HOLD ON.

a

Funny how you ignored ne when | needed
you. Now you won't fucking go away.

CEl LI NG - CONTI NUQUS
DeBussy can't hold the heavy speaker, it slips fromhis grinp.
The cord twi sts around DeBussy's neck, YANKS him forward as the

| adder falls -- but -- the cord is still attached in the ceiling.

DeBussy hangs fromthe cord, legs flailing, can't breathe.

SOUND BOOTH - CONTI NUOUS

Ni bel stands firm absorbing CJ's attention.
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cl
(to N bel)
You and me are gonna get something
straight. Stop comn' around! Don't
show up anywhere! |'mnot interested!

N bel fades.

CJ | ooks around, gets cocky. Hell yeah -- won that fight. Looks
to the stage and sees DeBussy hanging in the air. SHT' CJ bolts.

STAGE - CONTI NUOQUS
A frantic CJ stands the |adder back up, starts clinbing.

a
No, no, no. I'mcomng, DI |'m
here! Hol d on!

CJ gets to DeBussy and cuts the cord. DeBussy drops to the ground.
CJ junps down and hurries to him

DeBussy isn't noving.

I NT. BEDROOM - BOSTON - MORNI NG

A man and a woman are in bed having sex. The man's back is
exposed, his physique simlar to CJ. The wonman i s Radi ne.

A phone chimes. The man | ooks to the night stand. Radine's phone
di spl ays an image of CJ calling.

The hunping sl ows, then cones to a halt. A MALE LOVER (28) rises
and supports hinself on straight arns. Breathing heavily, he
stares at her.

MALE LOVER
Did he just -- ?

He flin

lings the covers off and rolls to the side, sits on the edge
of the

g
bed. Yeah, he's upset. He grabs his pants fromthe floor.
Radi ne reaches for her phone, shows CJ has call ed.

RADI NE
He m ght be. ..

Radi ne catches herself being interested. Puts the phone down.
He slips on his pants and | ooks around, needs his shirt.

RADI NE ( CONT' D)
| didn't ask himto call
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MALE LOVER
You're not sorry he did. Wen you
gonna get over this guy?

Radi ne sits up -- been called out.

RADI NE
There's nothing to get over!

He | aughs.

RADI NE ( CONT' D)
What do you want? This is what we
do, you and nme. Your rules. No
strings, just sex. Let it go.

MALE LOVER
At first, yeah, but | thought that
m ght have changed.

RADI NE
(quietly)
You m ght have told nme that.

He stornms fromthe room shirt in hand. Radine watches himl eave.
Shoul d she stop hinf She doesn't.

The front door slans. Then, the front door opens and sl ans again.
The Mal e Lover wal ks back in the bedroom crosses his arns and
gl ares at Radi ne.

Radi ne junps out of bed, grabs a few garments and hurries out of
the room

RADI NE ( CONT' D)
"' mgone. |'m gone.
I NT. HOSPI TAL - MORNI NG
C) sits in a waiting room slunped down, stone faced.
Radi ne cones around the corner and spots CJ. She goes to him

CJ sits up, but he dodges eye contact with her.

RADI NE

This has you all over it.
a

Just... don't!
RADI NE

Where were you? Wiy didn't you
protect hin? You should have --
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She bites her lip, stands calm then..

Her chin quivers. She can't hold back. She starts slapping the
shit out of CJ, both hands.

CJ grabs her and pulls her close, a serious enbrace. Radine is
bal I'ing, buries her head in his shoul der.

C) is nunb and his face shows it. That, and fear. They sit.
Radine pulls it together, takes a FedEx from her bag.

RADI NE ( CONT' D)

| wat ched you goi ng down this path
of self destruction, and I...

(a beat)
I never worried you'd hurt yourself,
But... there were no flags --
nothing. | never realized you woul d
hurt soneone el se.

That HURT. CJ can't get words out.

RADI NE ( CONT' D)
Just. ..
(hands the FedEx over)
Take this job and please... take
your shit sonewhere el se.

Radi ne stands, takes a few steps, then pauses and drops her head.

RADI NE ( CONT' D)
Deat h just surrounds you, CJ.

CJ turns white.
Radi ne wal ks away.

CJ slides down the wall to his butt, waps his arns around his
shins. He rubs his anulet.

I NT. JUVEN LE DETENTI ON CENTER - DAY - FLASHBACK 2002

A young CJ (15) sits on a mlitary bed across froma young DeBussy,
(13). Q) is closed up, arns around his shins, head down, rubbing
hi s amul et.

DeBussy is toying with shit in the room upbeat, talking whether
CJ likes it or not. He faces CJ.

DEBUSSY
Ckay, man. You've been here for two
days and haven't said a word. This
place is better with a pal.



cl
(head hung)
Just waiting. |'moutta here soon.

DEBUSSY
(sits)
Dude! You killed your parents!
You' re not ever getting out of here.

CJ leaps fromthe bed and balls his fists, ready to pounce on
DeBussy.

DEBUSSY ( CONT' D)
(1 eans back)
Easy, Bundy. |'mnot your eneny.
At | east you had parents.

That threw CJ for a |loop. He cocks his head.

DEBUSSY ( CONT' D)
You trying to tell me you didn't do
it?

CJ goes back to his bed, sits.

DEBUSSY ( CONT' D)
You had bl ood on you, man. Everyone
knows the story. It's all over the
papers. Maybe it's best you just
deal with it.

cal
(barely | egible)
Soneone el se was there.

DeBussy scoots closer. He's all ears.

CJ (CONT' D)
Nobody knows that part.

DEBUSSY
(points to the door)
Then you gotta tell these guys! You
can get out of here. Just tell 'em-

CJ
| _can't!!

DeBussy is wi cked suspicious now, squints his eyes.

DEBUSSY
(sits back)
Hey, you and ne are a | ot alike.
( MORE)
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DEBUSSY ( CONT' D)
No parents, both in this shit hole
for a while, and, well, | think
just met soneone as fucked up as ne.
CJ cracks a half-ass smle. They talk.

END FLASHBACK

I NT. HOSPI TAL - MORNI NG - PRESENT DAY

CJ) stands, barely, then slowly wal ks away.

I NT. ANCI ENT THEATER - LOCATI ON UNKNOMN - NI GHT

Ni bel paces, barely, hands behind his back, addressing the w ng.

NI BEL
He has suffered a | oss, Madane.

JANE B (V.0)

(a beat)
And so it begins.
(a beat)
Nonet hel ess... his tragedy is our

blessing for it will fuel his anger
and bring himcloser. Protect the
talisman at all costs.

EXT. DARK STAR NI GHTCLUB - NI GHT

Looki ng exceptionally shady, CJ sneaks past the front door and
runs to the side of the building.

EXT. DARK STAR / SI DE ENTRANCE - NI GHT

CJ studies the deadbolt, pulls out his phone/adapter. He taps

the screen and puts the phone against the deadbolt. He slowy
scrolls with his thunmb. A tone rings out. The |ock vibrates.

I NT. DARK STAR /SI DE ENTRANCE - NI GHT

The | atch on the deadbolt jitters and slowy turns, clicks open.

The door swi ngs open and CJ enters, closes the door behind him

28.
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I NT. DARK STAR NI GHTCLUB - LATER

CJ wal ks out of the sound booth and spins a chair around. He
sits, turns on his phone and slides it in his hoodie pocket.

al
(head back)
I know you're here.

Equi prent in the sound booth hunms. He waits, foot tapping the
floor, until... N bel energes.

NI BEL
You have grown tired of running.

cl
(nods at a chair)
You wanna tal k? Let's talk.

NI BEL
(skeptical)
As a child you enjoyed ny visits,
yet now you fight me. Mich has
changed in such little tine.

al
Yeah. .. everyone's dead.

NI BEL
| speak of the nethods in which you
apply your skills. Surely a man of
your stature realizes he has surpassed
the instructor.

a
Way. .. did you kill my friend?

NI BEL
Yet, despite your achievenents, you
seemto have m spl aced your calling.

Ni bel steps closer, hands cupped toget her.
NI BEL ( CONT' D)
Techni ques are nerely half the | esson.
Have you forgotten why these skills
serve a purpose?
CJ bounces a knee, he's struggling. Throws his head back.

NI BEL ( CONT' D)
Is it not time to resune your search?

CJ stands, starts pacing. He grits his teeth.



cl
Just stop. You know I | ooked for
them .. back then.
(faces N bel)
| did everything I'd al ways done.
Everything | was taught, and got
not hi ng. Zero.

NI BEL
| remenber.

cl
So why now? Wiy didn't they appear
t hen?

Ni bel approaches the chair, sits on the very edge.

NI BEL
They were not able, and they w |
never be if you do not go to them

cl
(qui ck head spin)
Go to your world?

NI BEL
Preci sely.
cl
So you want to kill me, too?
NI BEL
No... Most certainly not. But |I'm

afraid what you are needed for wll
not be easy. And life as you know
it... well, it shall forever change.

CJ stops pacing, just for a beat.

cal
Does it look like | have a life?

NI BEL
(nods)
Have you wondered why you wear this
talisman at your neck?

CJ turns his back to Nibel. He pulls out his phone, fingers the
screen. The honenmade adapter huns.

cl
Best forget about getting the anul et.

CJ spins and faces Nibel, ainms his phone and thunbs the screen.
An arc of electricity hits a chair, SHATTERS IT. Snoke rises.
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Ni bel raises an eyebrow.

CJ (CONT' D)
(ainms at N bel)
Now... |'mseriously gonna fry your
ass if you don't tell me why you're
really herel

NI BEL
(perks up)
You dare threaten ne!!

CJ shoots the electric arc into another table, sears the wood.
NI BEL ( CONT' D)
(t hreat eni ng)
If you elimnate ne, another wll
foll ow

cl
Wiy? And | ose the riddles!

CJ shoots the arc into the floor at Nibel's feet.

Ni bel junps fromhis chair, eyes gaping.

NI BEL

W have done so your entire |ife!
Cl

| repeat. Why?

C) ains...

NI BEL

Enough!  An eneny appr oaches!
cl

Sucks to be you. Not my problem
NI BEL

But it is. Only you can sustain the

j our ney.
cl

What do | get out of it?
NI BEL
(seriously offended)
It is an honor to gain redenption!!
CJ jabs the phone. N bel snarls his |ips.

C) fires the electric arc and hits Nibel in the shoulder. Nibel's
shoul der vani shes in a PUFF OF SMXE
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Ni bel is shocked, then... becones a rabid dog. Danmit, he's nad.

NI BEL ( CONT' D)
You have taken a lifel

cl
He was a nurderer, and | paid for
what he did.

NI BEL
Yet he still hunts your parents!

You nust protect them

cl
That's coo-coo!

CJ ains the phone, threatening..

NI BEL
(pl eadi ng)
Stop! It is not! It is why you
coul d not reach them They hide
fromthe one you Kkill ed.

CJ is taken aback. A grimace knots his face.

NI BEL ( CONT' D)
Defeat this enemy and gain your
salvation. This is the offer we
bring you.

CJ gets soft for a mnute, then..

cl
Fuck your stupid offer

NI BEL
You nust accept. If he does not find
your parents, he will conme for you

cl
(oh shit)
| don't know who he is!
NI BEL
Hear me now. Make haste to your

honme in the forest. You will unearth
the answers if you follow the stones!

cl
You' re fucking with ne!!

CJ shoots an arc at Nibel -- just as -- his phone rings. The app
fails and the arc fizzles. The phone is suddenly on SPEAKER CJ
is frozen scared. N bel notices the change in CJ. Unh-oh...
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33.

DEAN (V.Q)
A pl easant evening, Curt, It's Dean
Autry, Intertwine Miusic. Are you
able to come in for a chat?

I NTERCUT. | NT. THE DARK STAR - BOSTON - N GHT /
INT. INTERTWNE MJSIC - NEW YORK - NI GHT

Dean sits at his desk on the phone, tapping a pencil.

Ni bel is wicked mad, hisses at CJ -- who's slowy backi ng away.
He roars a deafening, GHOSTLY WAIL and bolts after CJ.

Dean yanks the phone away fromhis ear and stares at it. WHell?

I NT. DARK STAR NI GHTCLUB - NI GHT

CJ runs from Ni bel, phone in hand, still on SPEAKER wi th Dean.
He ducks behind a table and crouches down, peeks over the top.

Ni bel slowly approaches, clearing tables with the swish of his
hand. He's pissed off and SNARLI NG

cl
(to the phone)
How d you get this nunber?

DEAN (O S.)
W have our ways. Sounds |ike sone
novie you're watching. M nd turning
it down?

Ni bel swi shes his hand and CJ flies into a wall. He gets up,
puts the phone to his face.

cl
Renote is--
(dodges a flying chair)
Br oken!

Ni bel continues to give chase. CJ maneuvers around scattered
t abl es and chairs.

DEAN (O S.)
Then let's get to the gen. 1'd |ike
to speak with you about an A/V
position for a tour |'m producing.

CJ does a | oop around Ni bel and grabs his tool bag, bolts for the
side door. N bel screeches out a wail, then vani shes.
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cl
(eyes probing)
Yeah, that's probably not the best
idea for me right now.

DEAN (O S.)
What say you take a peek at the
contract before naking a deci sion.
It's quite attractive.

CJ gets to the side door and stops abruptly. He hears keys
jangling outside. The deadbolt is turning.

cl
(shakes the phone)
I"'m... loosing ... you...

CJ hangs up and hides as the door swi ngs open. A Security Quard
wal ks in. Sound systemis humming and it |ooks Iike a bonb went
of f, but no sign of anyone. He pulls out his phone.

CJ slips out behind him

I NT. I NTERTWNE MJSI C - OFFI CE - CONTI NUQUS

Dean cocks his head and sets his phone down, grabs his drink.

SARA
Is he interested?
DEAN
Doesn't seemto be. | wouldn't

shag the other candi dates just yet.

Sara turns away and purses her |ips.

I NT. NI SSAN TRUCK ON H GHWAY - LATE NI GHT

CJ drives, hypnotized by his headlights, stone faced with an
occasional twitch. H's brain is on overl oad.

A passing sign reads: NEWYORK CITY 48 M| es.
AUDI O FLASHBACKS: Different voices haunt CJ while he's driving.

RANDOM VO CES (V. Q)
Dude, you killed your parents.

(a beat)

| have to let you go, CJ.
(a beat)

Deat h just surrounds you.
(a beat)

They hide fromthe one you kill ed.

34.
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A sem ROARS past CJ going a hundred mles an hour. CJ's truck
sways, he grips the wheel and gains control, then pulls over. He
sits, breathes, stares ahead. Then...

He YANKS! SHAKES! PUNCHES! ...the steering wheel.

cl
Enough!

He opens his eyes, distraught and barely focused, and then sees...

... a woman standing on the shoul der beside his truck. Looks
like she's talking but he can't hear, can't see. He spins his
head, | ooking for another car.

She wal ks to the front of the truck. Now lit by headlights, he
sees CLARISE, (SPIRIT) 20s, porcelain skin, |long brown hair,
scul ptured lips and green eyes that reach into his soul.

She stands notionless staring at CJ, her sundress outlining her
curves. DAYUM Then... she playfully runs onto the highway.

CJ (CONT' D)
(grabs the door handl e)
St op!
He barely opens the door when ANOTHER SEM roars by, HONKI NG
LOUD. Wnd pressure slanms the door shut -- CJ's truck bounces.

He rolls to the mddle of the cab - arnms over his head. CRAAAAP!
He spins around. The brunette is gone. The road is quiet.

CJ (CONT' D)
kay. Ckay, okay, okay, okay...OKAY!

I NT. ANCI ENT THEATER - N GHT
Ni bel approaches the dark wing and Janie B

NI BEL
(scof fing)
He has beconme a nmdman, Madane.

JANEB (QS.)
Had you antici pated a weakling?

NI BEL
(baf fl ed)
He governs a candl estick of nystica
forces.

Ni bel glances at his m ssing shoul der, nmaking reference.



71

72

73

36.

JANIE B (O S.)
Clearly.
(a beat)
Did you speak of Artha?

NI BEL
(reluctant)
... spoke of the journey, though he
is unaware of the true m ssion.

JANNE B (O S.)
Be nothing if not relentless. |If he
does not search for his parents, he
will not find the others.

Ni bel raises an eyebrow.

NI BEL
And if he attenpts this on his own?

JANIE B (O S.)
Dear no. He is ill prepared to
approach the wong portal. You will
see that he doesn't.

INT. CJ'S APARTMENT - NEW YORK - MORNI NG

CJ) storns inside and SLAMS his keys down. He opens a desk drawer,
rifles around until he pulls out a nmanilla envel ope.

A key falls fromthe envel ope and bounces on the desk. He eyes
t he key, then unfolds the paper fromthe envel ope.

| NSERT DOCUMENT: The words DEED and NEW HAMPSHI RE are front and

center. He flips the paper. WH TE MOUNTAINS is watermarked across
the face of a map.

I NT. BANK LOBBY - DAY - FLASHBACK - 2001

A BANKER in a suit approaches a YOUNG CJ, (15). He stops short

of CJ, flings a manilla envel ope on the floor. Walks away shaki ng
hi s head.

CJ picks up the envel ope, |ooks around. People are gossi ping.

END FLASHBACK

INT. CJ'S APARTMENT - DAY - PRESENT DAY

On the wall before CJ is a concert poster. Ticket stubs and
pictures litter the inner frane.
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There's a picture of Momand Dad standing by a bird-feeder. He
stares, takes a deep breath.

A different picture FALLS fromthe frame. He grabs it.

CJ POV: A picture of himas a child with his father and grandfat her
in back of Copper's cabin, now his cabin. Behind themis an
opening in the dense forrest, a path. FIVE STONES | ead t he way.

cl
Fol | ow t he- -

A phone rings. He funbles his pockets, puts the red phone to his
ear.

SARA (V.0)
Curt? We haven't met but we need to
tal k. Dean called you with an offer
a touring gig?

cal
He did. |'mnot able to take it.
SARA (V.0Q)

How can | hel p make this happen?

cl
' m headed out of town.
(eyes the map)
Gone for a few days.

SARA (V. Q)
Work or pl easure?

cl
"1l know that when | find the place.

SARA (V. Q)
Meet with us before you pull the
plug. Gve me your word on that?

cl
Not for nothin', but why the sudden
interest in ne?

SARA (V. Q)
E really wants you on this tour

INT. INTERTWNE MJSIC - OFFI CE - DAY

Sara hangs up, |ooks at her conputer, wites something down. She
shoves the note in her purse, grabs her keys and | eaves the office.

AUDI O Deans voi ce conmes through an intercomon Sara's desk.
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38.
DEAN (O S.)
CLICK. Geat news, Sara. W've
secured a performance in New Ol eans
prior to the tour. Informthe troupe

i medi ately and secure us a soundnman
by the end of the week. CLICK

I NT. NI SSAN TRUCK - EARLY EVEN NG

CJ opens the FedEx from Radi ne, eyes the NATHAN JUJU CD. d assic
Rock. He slides it in his player.

EXT. GEORGE WASHI NGTON BRI DGE - MOMENTS LATER
AUDI O The Nathan Juju song PAID AT M DN CHT pl ays | oud.

CJ's truck drives across the bridge, |eaving NYC

I NT. NI SSAN TRUCK - NEW HAMPSHI RE - NI GHT
CJ stops at a fork in the road, a two |ane hwy. A sign reads
MOOSE CROSSING.  He spins his GPS -- useless in the boonies.

There's a FLASHI NG LI GAT ahead, a notel or gas station. He puts
the truck in gear.

EXT. CROA5 NEST - N GHT
CJ pulls up to a roadside pub. Faded sign reads CROANS NEST

I NT. CROA5 NEST - MOMENTS LATER
C) enters. It's lively. Hunters and rednecks. Heck yeah.

He goes to the BARTENDER, old redneck. 1It's loud. The Bartender
makes hand gestures and pointing directions. CJ turns to |eave.

The Bartender follows CJ to the door, watches himdrive away.

The Bartender wal ks to the back of the bar, which is now OLD AND
ABANDONED, enpty, no lights. He walks through a charred doorway.

I NT. ANCI ENT THEATER - N GHT

The Crows Nest Bartender TRANSFORMS into N bel, crosses an
abandoned stage and faces the w ng.

Janie Bis nowslightly revealed. No face, only a ghostly blur
i n baroque clothing and a hazy, wi de-lace collar.
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Her cl oudy hands rest on a wal king staff.

NI BEL
He will soon approach the weapon,
t hough unearthing such a legacy is
no guarantee he will enbrace it.

JANFE B (V.Q)
Only the voyager will be conpelled
to look further. You will allow his
musical abilities to guide him He
has no trust in nere words.

NI BEL
Shoul d we not consider testing his
abilities? CQur world will certainly
perish in the hands of this
i nconpetent fool. A jester he is

JANE B (V.0)

Nonsense. He will gather forces and
lead themwell. It is in his blood.

I NT. NI SSAN TRUCK - LATE NI GHT

The wi ndshi el d pushes | ow hangi ng branches aside as CJ drives
down a |long and stretching, overgrown driveway.

EXT. OVERGROMN MEADOW - MOMENTS LATER

C)'s truck enmerges fromthe dense driveway and rolls onto an open
meadow. The truck stops. Dust floats in the headlights.

Stars fill the sky. A dark CABIN sits at the far end of the
meadow, a nponstrous forest wall behind it.

EXT. CABIN - MOMENTS LATER

The truck slowy pulls up to the cabin. The headlights flash to
hi gh beam illumnating a 55 CHEVY TRUCK, rusted and overgrown by
tall weeds. CJ gets out, |eaves the headlights on.

EXT. CABIN - CONTI NUOUS
CJ inspects the front door, split fromtop to bottom He pushes

it open with his foot and reaches just inside the wall. Flips a
[ight switch up and down. No |ights.
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I NT. NI SSAN TRUCK - CONTI NUCUS

CJ leans the seat back and cuddles up to a furniture bl anket.

I NT. ANCI ENT THEATER - CONTI NUOUS CONVERSATI ON

Ni bel paces the stage, still speaking to a hazy Janie B. He's
unsettl ed, shaking his head, no.
NI BEL
He is nmuch too unpredictable. And
how wi Il he free so many prisoners

in such little tine?

I NT. NI SSAN TRUCK - CONTI NUCUS

CJ) stares at the cabin, rubs his amulet, thinking, while Janie B
and Ni bel continue tal king.

JANIE B (V.0)
He carries the know edge -- taught
as a child, though he knows not why.
Hi s ancestors have righted their
lives for centuries in order for him
to succeed.

NI BEL (V.Q)
If this is true, his recollections
are deeply buri ed.

JANIE B (V.0)
Then you shall remnd him Bring to
['ight his youthful heart. Upon his
arrival in Artha, we wll groom him
for the Cctogeni

I NT. ANCI ENT THEATER - CONTI NUOUS CONVERSATI ON

NI BEL
Madame, please. If he is killed --

Janie B SLAMS down her staff, an earthshaking thud. Dust rises,
wal I s shake, Ni bel flinches.

JANIE B (Q. S.)
Pr oceed!

Ni bel wal ks away sneering. Definitely not happy.
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INT. MJSIC STUDI O - LATE NI GHT

Nat han Juju is wi nding down a band rehearsal.
placing instrunents in cases, humm ng the tune they |ast played.

Musi ci ans are

E approaches BRANDON (22) half Asian, A/V assistant, cocky tech
geek. He's a shit-happens nagnet, and, E s spoil ed nephew.

E
Pack it up, Neph.

BRANDON
(stops rolling cords)
| got elimnated?

E

Rel ax your shit reality boy.

an assignnment for you.

BRANDON
Li ke?

E
Li ke hacking Sara's email .
do that?

(O f Brandon's nod)
Wt hout her know ng?

BRANDON
Does Kanye use auto tune?

E
Only al ways.
(strokes his ponytail)

got

You can

| need you to be ny eyes and ears.

Zero in on Dean

I NT. NI SSAN TRUCK - NEW HAMPSHI RE - MORNI NG

CJ wakes to a bangi ng noise. A FARM WOVAN (58) overalls, |ong
gray hair, tan fishing hat, is beating on his fender.

CJ gets out, stands behind the open truck door.

EXT. NI SSAN TRUCK/ CABI N - CONTI NUOUS
The Farm Wonan ai ns a Pl TCHFORK at CJ.
FARM WOVAN

Who are ya and what are ya doin up

her e?

41.
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Cl lifts a set of keys and dangl es them

cl
This was ny famly's place. | own
it now.
FARM WOVAN
You're a Fitzgerald -- ain't cha?
cl

Nope. Singl eton.
She wi nks and | owers the pitchfork, cocks her head.

FARM WOVAN
Yeah... He was kina scraggly like
you.

CJ steps out from behind the truck door, shuts it.

FARM WOVAN ( CONT' D)
Way ya comin' 'round now?

cl
Why not ?
FARM WOVAN
You bring protection?
cl
Fromwhat -- killer squirrels?

She stabs her pitchfork in the ground, jabs it up and down as she
turns and eyes the forest.

FARM WOVAN
(uneasy)
| doubt there's any supper in that
old place. Come n' see ne now if ya
get hungry.

cl
"Il pop into Crows Nest. Thanks.

FARM WOVAN
(alert)
You say Crows Nest?

cal
Yeah. Stopped by last night. Geat
nane. Looks like it's been there
since the Earth cool ed.
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FARM WOVAN

You is definitely kin to your
granddaddy. He used to nake tal k
"bout Crows Nest all the tine. Place
has been cl osed since the Earth
cool ed.

(turns and wal ks away)
You Singletons sure are a nutty bunch.

cl
(1 ouder)
Try a little less pitchfork and little
nore dining out.

FARM WOVAN
(wal ki ng, chuckling)
Cki e doki e.
cl
(even | ouder)
| was in there |ast night!
(a beat)
And who the hell are you?

The Farm Wnan starts her jeep and drives away, still anused.

EXT. CABIN - DAY

CJ wal ks al ong the side of the weatherbeaten cabin.

EXT. BACK OF CABI N - CONTI NUOUS

CJ | ooks down a sloping hill, twenty feet tops. He holds the
PICTURE fromhis apartnent in the air, conpares the two settings.

He wal ks downhill and stops at a path leading into the forest.
FI VE STONES t he size of punch bow s rest at his feet, al nost hidden
by weeds.

CJ) wal ks the fringe of the thick forest, hands in his pockets.
He pulls Iinbs aside and peeks into the forest. He stares...

EXT. CHARRED HOUSE - NI GHT - FLASHBACK

C) (15) cones out of the thick Lake Tahoe forest. He approaches

a burnt house - his house. It's the after-fire. Red coals
crackle. He stands facing two bodies, both burned to a crisp on
the floor. |It's too hot to do anything but stare.

He's in the hills. No police yet. It'll be a while. He stands
nunb by a bird-feeder, backpack dangling from one hand.
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Through the wavering heat he spots soneone on the other side of
the house. CJ grabs a charred board and runs his way.

CROSSFADE AUDI O A GROALI NG ROAR echoes through the trees.
END FLASHBACK

EXT. EDGE OF FORREST - DAY - PRESENT DAY

CJ snaps out of it. Branches rustle. Sonmet hing big is getting
closer. SHT. CJ backs up slowy, then..

A BEAR charges out fromthe forest. CRAP! CJ bolts.

I NT. CABIN - DAY - CONTI NUOUS

CJ runs inside the cabin and slans the door. He grips an old
frying pan and puts his back to the door.

The bear GROALS and PUSHES, bounces the door open. One paw reaches
in and around the door, scratches CJ's arm

CJ slanms the paw with the pan. The paw retracts.

EXT. BACK OF CABI N - CONTI NUQUS

The bear drops to all fours, sniffs around and goes to the corner
of the cabin, where it TRANSFORMS into Nibel. He smrks.

I NT. CABIN - DAY - CONTI NUOUS

CJ | eans agai nst the door, breathing heavy. He inspects his arm
A five-inch scrape. Not bad, but bleeding. He renoves his shirt
and waps it around his arm

He slans the pan into the door. Then again -- Pl SSED

I NT. NI SSAN TRUCK - DAY

CJ pulls into a parking space in a small village, his shirt around
his arm The sign on the wall reads: DRUG STORE

I NT. | NTERTWNE MJSI C - DAY

Dean sits on a couch with E. They're sifting through artwork on
a coffee table: poster sanples for the tour.

Sara sits at her desk across the room



SARA
Time's running out. Pick one.

E
Speaki ng of time, who's our soundman?
DEAN
(lifts a poster)
W' | | have soneone | ocked down by

the end of the day.

E
(irate)
Never in ny career have | seen this
kind of dilenmma for a soundnan.
It's a fucking soundman. W/ I
sonebody grow a pair and hire soneone
like -- hello? Bob Dustin?

SARA
The eighties are over, E. People
aren't exactly lining up to work
with you. Besides cartage, that is.

E
C non, Dean. W don't even know
this guy. How do | keep ny band
saf e?

DEAN
(quick glance at E)
I"1l buy you a rape whistle.

E
(hands in the air)
Perfect. Can't wait to tell mny band
about your state-of-the-art security,
approved by a wonman who drinks wi ne
for breakfast.

SARA

You little--
E

No offense, Sara. |'d still do you.
DEAN

It woul d behoove you to remenber |'m

savi ng you from bankruptcy. And...
(Rai ses his finger)

You'll not bark at Sara.

Sara thunbs out a text and hands her phone to Dean.

out .

E storns
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I NT. NI SSAN TRUCK - DAY

CJ) drives back to the cabin, a clean white bandage around his
arm H's red phone chinmes. He flips it open, |ooks down.

| NSERT PHONE: A text nessage reads: CALL ME. DEAN

a
Shit.

He dials, swtches the phone to truck speaker

CJ (CONT' D)
Hey, Dean. Look, | really appreciate
the offer. It's just bad timng. |
can't be gone for nine nonths.

DEAN (V.Q)
Perfect. It's a three nonth tour.

EXT. CONDEMNED BUI LDI NG - DAY - CONTI NUOUS

46.

CJ pulls off the road and inches up to a decrepit building. It's

abandoned, torched | ong ago.
C) frowms. This is where Crows Nest stood | ast night.

DEAN (V.Q)
Curt?

CJ switches the phone to bluetooth, gets out of the truck and
wal ks toward the buil di ng.

DEAN (V.QO ) (CONT' D)
Sara warned nme you' d be hesitant,
but she's vouched for you and 1'd
like to bring you on board.

CJ wipes a window for a peek inside. Nothing. He backs up and
vi ews the weat her-beaten facade, heads for the front door.

cl
Normally 1'd be thrilled about. ..
He rattles the door. It's |ocked.
CJ (CONT' D)
(To hinsel f)
Are you fucking kidding nme?
DEAN (V.Q)

Forgive nme, CJ. Am | Kkeeping you
from sonet hi ng?
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CJ wal ks al ong the buil ding.

cl
Sorry. 1'mon an old road.
DEAN (V.Q)

The noney is terrific, and you're
fam liar with Nathan Juju's nusic.
To top it off we're follow ng the

St ones.

a

(Stops in his tracks)
Cone agai n?

I NT. I NTERTWNE MJSI C - NEW YORK - DAY

Dean sits at his desk on the phone, eyeing a concert poster for

Nat han Juj u.

DEAN

(On phone)
The Rolling Stones. They're
perform ng at The Resurrection just

bef ore us.

Not hi ng's better than

trailing a | egend.

EXT. CONDEMNED BUI LDI NG -

NEW HAMPSHI RE - DAY

CJ paces, scratching his head.

a

| promise |I'Il think about it.

DEAN

I"mafraid that won't do. W're
| eaving for New Orl eans right away.

CJ pauses, contenpl ates.

Job? Secrets? Famly? Stones?

a

New Ol eans. Awesone.

(bi g sigh)
Sorry, Dean. Just can't do it.

CJ fingers his Bluetooth,

turns it off.

A BURNT SIGN sits in a pile of debris. Only the letters CR Q
are legible. CJ cocks his head.

47.
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105 I NT. INTERTWNE MJSI C - NEW YORK - DAY
Dean hangs up and faces Sara.
DEAN

Secure Bob Dustin for the New Ol eans
engagenent .

106 INT. CABIN - NEW HAMPSHI RE - NI GHT

C) starts a fire. The cabinis a mess. Ad pictures and paperwork
are strewn across the floor. He gathers themin a box.

A few 78 RPM records sit on a |low shelf, barely. He sifts through
them pauses at one in a paper sleeve. It's marked with penciled
sketches and strange fonts. One corner is gone.

He scoots a crank-style record player closer to the fire, turns
the crank. POS doesn't work.

107 EXT. CABIN - N GHT
C)'s truck is parked just outside the front door, hood open. He
clips two wires to the battery, then, bends his head around the
door frame to | ook inside the cabin.

C)'S POV: The record spins.

108 I NT. CABIN - NI GHT
C) sifts through papers while the record plays. Then...
AUDI O The nysterious chanson he heard in the nightclub.
He raises his head, turns to the record player. The lyrics in
t he chanson are: BEHI ND THE STONES WE CRY OUR PLEA, THE VOYAGER
WHO HOLDS THE KEY, A TORTURED WORLD | T MUST NOT BE, RELEASE THE
SPIRI TS, SET THEM FREE
Audi o: On the word FREE, a tone rings and activates his amul et.

CJ renoves the record and studies it. The |abel reads: RECORDED
AT THE RESURRECTI ON I N NEW ORLEANS. He | ooks down at his anul et.

He hol ds his red phone, pacing, thinking, torn, until... he dials
and wal ks out si de.
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EXT. FRONT OF CABIN -

CJ paces next to the

Ckay,

CONTI NUOUS

old truck, phone to his ear.

DEAN (V.Q)
What can | do for you?
al
(into phone)
Dean. |'min.
DEAN (V.Q)

The position has been secured.

cl

(into phone)
["I'l work harder. Let's do this.
["1'l nmeet you in New Ol eans.
(desperate)
['1'l pay ny way down.

DEAN (V.0O.)

I"msorry we mssed this opportunity
to work together. Cheers, now.

CJ | owers the phone,

VWher e

mout hs the word, FUCKI Hi s phone rings.

RADINE (V.Q)
are you, QCJ?

cl

(I'nto phone)
New Hanpshire.

RADINE (V.Q)

You took the tour? | though it was

a few

weeks away? What about the

funeral ?

CJ stands quiet, phone to his nouth.

RADI NE ( CONT' D)

No, CJ. Don't you dare--

cl

(I'nto phone)
"' m not going.

Jesus,

RADINE (V.Q)
CJ. You're the only famly

he had. And hi myou!

49.
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cl
(I nto phone)
Besi des you... For himl nean.
(chokes up)
| don't go to funerals, Ray.

RADINE (V.Q)
Yes... you do! You fly in and fly
out. How can you even think of not--

a
(I nto phone)
Because. ..

CJ rubs his forehead, paces the field.
CJ (CONT' D)

I"ve lost too many people! Ckay?
You get it? And not burying soneone

| eaves themstill alive -- still
breathing and living and... not |ying
in some box inthe dirt. |[|'mnot

sayi n' goodbye to D!

RADINE (V.Q)
(softly)
The funeral is in three days, CJ.
You better be there.

Radi ne hangs up.

Branches SNAP in the dark forest. CJ backs away, then runs to
his truck. He grabs a shopping bag fromthe cab and takes it in
the cabin. Slans the cabin door.

| NTERCUT. | NT. THE RESURRECTI ON - NEW ORLEANS - NI GHT /
I NT. INTERTWNE MJSIC - NEW YORK - NI GHT

STEVE (22) Cajun, the Resurrection's bleached-bl ond Manager, buzz-
cut, energetic, a real talker, walks the front of a big stage
with clipboard in hand. H's phone rings.

STEVE
(I'nto phone)
Resurrection, hone of tha hottest
shows in Nawins. Steve here.

Dean pours a drink, phone to his ear.

DEAN
(I'nto phone)
Quite a spiel, Steve. Dean Autry
here. Nat han Juj u.
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STEVE
(I nto phone)
Hi ya, Dean.
Dean pulls a pill fromhis jacket -- Mdthers Little Helper --rolls
it in his fingers.
DEAN

(I nto phone)
Be on the | ookout for ny soundman.
Narme is Bob Dustin. Gve us a ring
when he arrives.

Dean hangs up, pops the pill and sips his whiskey.

STEVE
(I nto phone)
Vell let's make sure | gotcha nunba.
kay... 212 arycode right? ...Hello?

INT. RADINE' S HOUSE - LIVING ROOM - N GHT

Radi ne enters and tosses her keys on a cabinet. She goes in the
ki tchen, disappears, conmes back out with a bottle of wine and a
glass. She sets themon the coffee table by her |aptop.

She sits on the floor at the coffee table, slides a cigar box her
way and pulls out a joint. She lights it, pours sone w ne, and
opens her |aptop. TAP. She types.

RADI NE POV: The screen displays the Nathan Juju Website. A banner
reads: UPDATED TOUR DATES. She hits enter

RADI NE

Dammt, CJ. You better be there,
cause |'m bringing you back with ne.

I NT. LOUI'S ARMSTRONG Al RPORT/ NEW ORLEANS - MORNI NG

A Man with a choppy crew cut, bleach-blond and beam ng BRI GHT,
wal ks through the arriving netal gates of the airport. A sign
above himreads: "WELCOVE TO NEW ORLEANS"

The Man scopes out a nonitor, then turns around. |It's CJ.

I NT. THE RESURRECTI ON LOBBY - NEW ORLEANS - MORNI NG

Steve pulls keys fromhis pocket and opens a door to the right,
exposi ng a stairway goi ng up.
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He feel s a STRONG DRAFT and turns around, catches a glinpse of a
gray Nibel going THROUGH t he show oom door.

STEVE
VWl |l | neva seen you afore.
(swal | ows har d)
Go on now. Join them uthas.

Kinda rattled, Steve first peeks up the stairway, then goes up.
He | eaves his keys dangling in the |ock.

EXT. THE RESURRECTI ON - MORNI NG

CJ exits a cab, his tool bag in one hand, ORANGE GAFFERS t ape
around t he handl e.

He stares at the old venue's facade, then wal ks to the row of
front doors. One is cracked open. He enters.

I NT. THE RESURRECTI ON LOBBY - CONTI NUOUS

CJ enters the | obby and stops. Straight ahead is a string of
doors that lead to the showoom To the right is another door
with keys dangling in the lock. CJ grabs them

a
Hel | o! ?

STAI RAELL - CONTI NUOQUS
Steve runs down the stairs and stops, puts his ear to the door.

A (0sS)
(hol l ers)
Someone order a pizza?!

LOBBY - CONTI NUOUS

Steve bl asts through the door, clipboard still in hand. He stops,
eyes CJ up and down. The bleached hair is |ike looking in a
mrror.

CJ stares back. Chuckles, drops his head. Wat are the odds.

STEVE
Who're yal | ?

cal
We're a soundman.
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STEVE
Fo Nat han Juju? You Bob?

cl
That's ne.
(a beat)
Yep. Bob.

STEVE
Aw, thank God. A real person. Fo a
mnute | thought... Aw, nevam nd.

cl
Long ni ght?

STEVE
There's no tellin' between night and
day a' once them doors are cl osed.

cl
Just |ike Vegas.
(Poi nts up)
But you need to hide the cl ocks.

STEVE
I"mbettin' Vegas has its share'a--
(peeks around CJ)
Aw hell... You'll find out.

cl
Can we, uh, get noving? Kinda in a
rush. You know, make the boss happy?

I NT. STAI RAELL - CONTI NUQUS
Steve heads up the flight of stairs. CJ foll ows.

STEVE
(Over his shoul der)
This, ny friend, is one inportant
set of stairs now. Leads to ny
office... Central Headquarters...

At the top of the stairs, Steve points to a door on the right.

STEVE ( CONT' D)
...and behind that there door is a
catwal k. Heads to the sound boot h.
We'll hit that'n later on the tour

To the left is another door, closed. Steve goes to it.

CJ steps to the right instead, opens the door to the catwal k.
It's dark beyond the light fromthe open door

53.
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I NT. Al RPLANE - MORNI NG

The | avatory door opens and out wal ks a well-built Redhead. She
strai ghtens her hair, her dress, then heads down the aisle.

Anot her head peeks out fromthe sane |avatory. E exits and follows
t he Redhead until he pulls over and sits next to Brandon.

Al RPLANE - FEW ROWS UP

The Redhead sits, glances at Radine, who's sitting by the w ndow.
Radi ne' s weari ng headphones, her laptop is on the beverage tray.
She types, surfs, stops and stares.

RADI NE POV: A picture of two little girls in matching pink dresses.
Bi g sigh from Radi ne.

Al RPLANE PI LOT (V.Q.)
Ladi es and gentl enen, as we begin
our final descent to New Ol eans,
the skies are clear and .......

RADI NE
(ni bbl es her finger)
Question is... would CJ stop being a

dick if knew he had a fam|y?
The Redhead | ooks over at Radi ne.
RADI NE ( CONT' D)

(to the Redhead)
I"msorry. |'mjust out of ny m nd.

I NT. THE RESURRECTI ON CATWALK - DAY

CJ pulls a Mag-Lite fromhis bag, shines it around on ancient
brick walls and a naze of catwal ks. He heads across one.

St eve peeks through the door, reluctantly follows.

STEVE
I'"msure ya'll heard The Stones jus
hit our lil" stage. No surprise

there. Shoot, we had everyone from
Sinatra to Metallica up in here,
and... Hey now... Can | get ya'l
sone coffee?

cl
(over his shoul der)
What do you say we get to the booth?
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CJ) and Steve arrive at the door to the sound booth, a chain-Ilink
gate. It's locked. Steve pats his pockets.

Cl lifts a set of keys and dangl es t hem

STEVE
Vell how in the?
(a beat)
You gonna fit right in here.

Steve takes the keys and unl ocks the door.

I NT. THE RESURRECTI ON SCUND BOOTH - CONTI NUCUS

They enter a rectangular cage suspended fromthe ceiling. Plywod
fl oors under racks of equipnment. The chain-link at the soundboard
is unscreened for an open view of the stage. CJ goes there.

Steve goes to a row of breaker panels on the back wall, pulls two
| evers down. The equi pnment in the sound booth collectively HUVS.

A constellation of red and green pin-lights appear. CJ adjusts a
lanp to review the soundboard. He steps up to the light board
and hits a swtch

The bi g stage bel ow beconmes softly illum nated.

To his left, a HAZY HUMANLI KE FI GURE sits on a catwal k al ong the
wal | .

CJ squints his eyes, curious. He |ooks at the soundboard, then
to the figure. He turns to Steve.

al
On second thought, Steve, a cup of
cof f ee sounds pretty good.

STEVE
Fo sho! Me too. Spresso? Latte'?
Doubl e whanmy?

al
Triple whammy. Take your tine.

Steve scurries off. CJ watches until he's out of sight, then
sets his tool bag on a chair and faces the hazy figure.

At the soundboard, CJ pulls the master volume DOAN, then nekes
sonme adjustnments. He then RAI SES one channel slider UP

The hazy figure brightens and enmerges into a WOMAN seated on the
catwal k. She's swinging her legs like a child on a bench.
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CJ) RAISES the slider even nore. The hazy woman becones brighter
He LOVNERS the slider and the hazy wonman di ns.

The Wbman |ifts her hands and stares at them-- drawn in by the
changes in lumnosity. She stands and faces CJ.

She wal ks the catwal k al ong the wall and reaches an intersection,
makes the turn and heads toward CJ.

CJ) stands confident as the translucent wonan wal ks THROUGH THE

CHAI N-LINK and comes closer. It's Carise, gray in color.
CJ (CONT' D)
You. . .
CLARI SE

You are different fromthe others.

a
|'ve seen you

CLARI SE
And 1, you.

Clarise TRANSFORMS froma gray imge to a flesh and bl ood,
beauti ful brunette. Her eyes are green, her skin |ike porcelain.

C) stares. INTENSE. Drawn in big time... and... she's staring
back. There's a nmutual attraction here.

123 STAI RAELL - DAY - CONTI NUOUS

Radi ne gets to the top of the stairs and rounds the corner. Two
peopl e are in the sound booth on the other end of the catwal k.
Suspi ci ous, Radine creeps quietly across the catwal k.

Now cl oser, she can see that a man and a woman need their privacy.
She suddenly spots the neon-orange gaffers tape on the tool bag.
Her heart stops. That's CJ's trademark.

Radi ne slowy reverses her steps on the catwal k, then ducks around

the corner and puts her back to the wall. Sad, upset, and Pl SSED
she runs back down the stairs.

124  SOUND BOOTH - DAY - CONTI NUOUS
CJ and d arise break their enticing gaze.

CLARI SE
You are here for the stones.

cl
And you know t hat because. ..
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Clarise points to the stage.

CLARI SE
They wait for you, voyager.

CJ | ooks at the vacant stage, dimy lit, no one there.

CLARI SE ( CONT' D)
Only the voyager will know what |ies
beyond the sound. It was said you
woul d conme one day.

cl
Not hin weird there..

Clarise bolts down a catwal k.

I NT. NEUTRAL GROUND COFFEE SHOP - NEW ORLEANS - DAY

Brandon sits in front of a laptop, typing feverishly. He taps
down, down, scrolling, STOP. H's eyes grow big and he | eans
closer. H's head noves in sequence with the thread.

BRANDON
(munbl i ng)
Concerning Brandon -- bla bla --
sign an opt-out -- yeah yeah yeah --
taken off the tour if -- bla bla--
don't pay himscale --
(Looks up)

Don't pay himscale!?

I NT. THE RESURRECTI ON - CATWALK/ CAGE - DAY

C) follows Clarise as she frolics along the catwal k. She cones
to a small cage that's nounted to the catwal k.

She MORPHS back into a translucent state and passes through both
gates on the cage, then continues down the catwal k on the other
si de.

CJ stops at the first gate. |It's |locked. He yanks on the gate --
hard -- the rusted | ock snaps.

CJ squeezes inside and steps down. The chain-link floor BENDS.
He slides back out and his tool bag SNAGS. He's stuck.

a
Danmi t !

Clarise watches curiously.
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Tools spill fromhis bag. He reaches for them and FALLS I NTO THE
CAGE. The wire floor creaks. CRAP! CJ holds his breath.

A cloudy O arise passes back through one gate and squats close to
CJ.

SCUND BOARD - CONTI NUCUS

N bel waves his hand above the controls. Channel sliders shift
and nove on their own. A nmenacing HUM energes in the sound.

CATWALK CAGE - CONTI NUQUS
The HUM causes CJ's anulet to glow a brilliant blue.
Clarise sees the anul et and backs away, horrified.

CLARI SE
You are an inposter!

She once again transforms into a full-fledged person. The cage
creaks from her weight.

cl
(afraid to nove)
Stay still!
CLARI SE
(Snarl s)
Tell your warriors you have fail ed.
She SLAPS his face, hard. Then again, SLAP!
She rai ses her hand for another slap, but he CATCHES HER WRI ST.
She pauses, tugs lightly, but she's really fixated on his anmulet.
cl
That's right. It's mne. You want
it? Get nme out of here.
She goes into a rage and tugs violently. The cage shakes.
Bolts POP out fromthe wall and the cage drops a few feet.

Clarise wails out a wicked SCREAM It's loud, it's piercing,
it's fifty subway cars screeching to a halt. She breaks his grip.

The rusted wire floor rips at CJ's feet. Hi s legs drop. The
chain-1ink sidewall collapses and sandwi ches CJ in wire nesh.

He's hesitant to breathe, could fall any mnute.
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Clarise backs against the wall, still horrified.
She lifts her arnms, |ets out anot her HAUNTI NG SCREAM The brick
walls RUMBLE. A forceful breeze stirs. Her hair and sundress
fly to one side.

The cage sways. Now there's the SOUND OF WATER, swi shing and
fl owi ng.

The showr oom beconmes a RI SI NG BODY OF WATER

Wat er splashes at CJ's shoulders. H's tool bag sways.

He takes a deep breath as the water rises above his head.

C)'s POV: Fromunderwater, Clarise is a florescent, wavering imge

There's one FINAL SNAP and the cage drops, pulls CJ underwater.
CJ and the cage go into a downward spin.

I NT. UNDERWATER - CONTI NUOUS

The chain-link slips off of CJ. He spins frantically, a gravity-
free spin in pitch black water.

He's confused, swinms in no real direction. H s chest spasns.
Hi s eyes bulge. He's drowning.

I NT. NEUTRAL GROUND - NEW ORLEANS - EARLY EVEN NG

Brandon is seated at the bar when E walks in. E is tense, orders
a shot of whiskey.

E
kay, Snowdon. Whaddaya got for me?

BRANDON
Wiy doesn't Sara |ike your rmusic?

E drops his brows. WHell?

BRANDON ( CONT' D)
(1 eans cl ose)

| just thought... well, fromthe
size of her bonus | thought she was
a fan.

E
Bonus??

E pulls his phone out, starts to dial.
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BRANDON
Whoa! You can't tell anyone | told
you. Then they'll know we're, uh...
E holds a blank stare. |It's killing himto bite his tongue.

BRANDON ( CONT' D)
I'"'mcurious. Wio's at the hel n?

E taps his shot glass on the bar, watches a bleach blond guy
craft up some cappuccinos in the corner.

E
Not sure about the tour.
(1 ooks around)

Bob should be teching this gig. [|I'm
hoping this will lock himin for the
whol e tour.

(faces Brandon)
What about Dean?

BRANDON
At the club. Wo's Curt?

E
Sone internet freak Sara wants to
hire.

BRANDON

VWell he's getting a cut of the door.

E
(shouts pretty | oud)
I"mnot paying all these people!

BRANDON
Just -- | got your back, okay? But
now that |I'm doing two jobs, well...

E grabs his phone and dials, |ips pursed.

I NT. BOB DUSTIN S APARTMENT - NEW YORK - CONTI NUOUS

A heavyset man lies on a kitchen floor. Not his fault -- he's
tied and gagged. This is BOB DUSTIN, and his big Hawaiian shirt
is up over his chin fromscooting across the floor. A gray beard
peeks out, matches his |long and scraggly hair.

A phone rings. Bob's eyes gape, he nunbles, groans, bounces his
body. He's not answering any phones.
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I NT. NEUTRAL GROUND - NEW ORLEANS - CONTI NUOUS
E hangs up, slams his phone on the bar. He faces Brandon.
E
Fuck nmoney! You're about to |learn
the ropes fromthe master

BRANDON
Who's that?

E drops his head. UGG

I NT. THE RESURRECTI ON - UNDERWATER - EVEN NG
AUDI O H G4 PI TCHED RI NG NG over a SLOW HEARTBEAT.

C)'s sinking in dark water. Hi s eyes are closed, tiny bubbles
| eak from his nouth.

Clarise swins down and swooshes herself steady in front of CJ,
grips his anul et.

CJ's eyes spring open. He grabs her wist. She kicks and yanks
like a ninja, swins up, pulling CJ to the surface.

EXT. ARTHA - POND - N GHT

CJ energes fromthe water, sees a drifting log. He clings to it,
puki ng, choking. He watches Clarise clinb onto an anci ent dock.

ARTHA - DOCK - CONTI NUQUS
CJ clinmbs up and scoots away from C arise. He |ooks around.

The dock extends over a small pond, sphere-shaped to precision.
Two | arge noons hover above in the dark sky, one behind the other.

A ring of short grass grows along the shore, behind is a field of
trees with corkscrew trunks, each covered in a pine-needle fur.
They grow from | um nescent, |ime-green bul bs.

At the foot of the dock is a path leading into the strange trees,
defined by a |inme-green fog that hovers ankle deep. Carise is
near the water.

a

~ (junps up)
This shit stops right here.



CLARI SE
You said you were the voyager. You
have |i ed.

cl

(eyes probing)
No. You said | was.

CLARI SE
You possess the key! Wo sent you?

cl
One of your people! A mnstrel guy.

Clarise's anger takes a turn for curious.

CLARI SE

You have been summoned?
cl

More |ike harassed... but yeah.
CLARI SE

(St ands)

And you thought | would help you?
cl

Uh ... yeah.
CLARI SE

You nust go back.
cl

Nope. Not leaving till | find ny

parents. And soneone el se who--
(takes a deep breath)

| have to finish something. |'m not

giving up this time. Not until..

He's m xed up. He paces the dock scratching his head.

CJ (CONT' D)
(faces darise)
Did I... you know? 1s this place...?
Clarise stares at him

CJ (CONT' D)

You're not gonna nake this easy,

are you?
CLARI SE

(frightened)
| have brought you here by m stake.

62.
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cl
Mstake is ny mddle name, so I'min
the right place. Now... you take ne
to the stones. Let's go.

CLARI SE
(Softly)
The stones are in the nusic hall.

CJ throws her a hateful |ook. He's beyond pissed -- but, God,
she's beautiful.

CJ grabs her shoul ders, faces her head on.

cl
important. If you're |ying,

Th i's
I poke around w t hout you.

i's
"
Clarise stares. No words.

CJ (CONT' D)
Enough of this.
(nods at the path)
I's that the way?

CLARI SE
(grabs CJ's arnm
Do not go into Artha!

CJ shakes her hand off and approaches one tree at the foot of the
path. He fondles it. The pine needles extend and seize his hand
with an iron grip. He tugs to break free. [It's no use.

a

(yanki ng)
Get it offa ne!

Sone rustling happens nearby. Cdarise is frightened.

CLARI SE
| must go!

cl
Noooo you don't. Make it stop!

Clarise puts her hand over CJ's nouth, demands he be quiet. CJ
stares ahead as she gently pulls her hand away.

CJ (CONT' D)
(hol I ers)
W' re over here!! This weed has got

nmel !

Clarise covers his nouth again, forcefully. She's not playing
around. CJ gets it. Eyes gaping, he nods okay.
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Clarise goes down the trail and out of sight, her feet sw shing
t hrough the green fog. She's back in a flash.

CLARI SE
W have not been seen

cl
That's peachy. Get this thing offa
ne.

CLARI SE
It will soon rel ease you. Then we
go back.

cl

After | find my parents.
She scowls at CJ just as the Artha tree rel eases his hand.

CJ (CONT' D)
(rubs his wist)
Dam, that thing is strong.

They hear barking not far away. Carise flinches, grabs CJ's
arm

CLARI SE
Cone with ne. Quickly!

EXT. ARTHA - PATH - NI GHT - CONTI NUOUS

They go ten feet down the path and stoop down next to an Artha
tree. Carise peeks farther down the path.

CJ has no choice -- has to stare at the |um nescent bulb at the
base of the tree. There's a cloudy torso inside. Its |inbs and
legs are intertwned with the roots of the tree.

CLARI SE
(faces Q)
Stay here until 1 return.

al
Nope. Going with you.

CLARI SE
W will soon visit a stone. |
proni se

cl
Yeah... not feeling so good about
trusting you.
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Clarise takes his hand, tenderly inspects it. She drops her guard
a bit nmore. She kinda |ikes CJ.

CLARI SE
There are many nusic halls with
stones. Find themand you will find
your parents.
C) likes his hand in hers, |ikes her eyes, her smle.

CLARI SE ( CONT' D)
I will help you with your m ssion.

Clarise softly strokes his palm then SHOVES it into an Artha
tree. The pine needl es take hold and seize his hand.

cl
For real ?

CLARI SE
Where | go you cannot follow.

Clarise bolts down the path. CJ tugs.

cl
God dammit! Stop!

EXT. THE RESURRECTI ON - NEW ORLEANS - NI GHT

Dean gets out of a cab, approaches the front doors. One is cracked
open. He enters.

| NT. THE RESURRECTI ON OFFI CE - NI GHT

At his desk, Steve hears sonething and raises his head. He goes
to the catwal k door and tugs. |It's locked. He |ooks down. Water
i s seeping under the door.

St eve rushes down the stairs.

I NT. THE RESURRECTI ON LOBBY - CONTI NUOUS
Steve flings the | obby door open and flies into Dean.

STEVE
Ahh!  Who are yall?

DEAN
Fuck's sake, boy! Calmdown. Dean
Autry. Nathan Juju
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Steve turns to the row of show oom doors. Water seeps underneath
t he doors and into the | obby.

STEVE
Intros later. W got utha probl ens.

More water trickles into the |Iobby, this time fromthe stairwell.
Steve notices and bolts out the front door.

DEAN
(Wat ches Steve | eave)
Bl oody rooki es.

Dean opens a show oom door. Water squishes under his feet. He
gl ances at his shoes, shakes his head, and enters the show oom

I NT. ANCI ENT THEATER - NI GHT
Wth a swanky stride, N bel approaches the dark wing and Janie B.

NI BEL
I have seen himsafely to Artha.
(bows his head)

JAN E B
And t he weapon?

NI BEL
He was. .
(1 ooks away)
...distracted fromthe forest. As I
said, he is not as courageous as you
seemto think.

JANI E B
You dare cross me? He cannot face
the portals w thout the weapon.

NI BEL
Ch no, Madane. He is being grooned
as we speak. Soon he shall have
everyt hi ng he needs.

JANE B (QS.)
See that he and the talisman remain
unharmed. Do not fail ne again.

NI BEL
But of course.
(a curtsey)
La ci fare m, WMadane.
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EXT. ARTHA DOCK - N GHT

CJ) sits on the dock, rubbing his wist. A dog runs out fromthe
foggy path and | eaps onto the dock.

cJ
Holy shit. Pitch?? 1s that you?

The dog runs up to CJ, rubs him licks him happy to see him CJ
pets himferociously.

CJ (CONT' D)
Www  Good to see you, boy. | haven't
seen you since... Aw man..

A MAN appears. He's standing in the green fog at the foot of the
dock. He's holding a bright lantern, raised high to HDE H'S
FACE. Pitch runs to his side.

MAN
'l take the amul et.

cl
Don't know what that is.

MAN
Gve it herel

Pitch shows his fangs, grow s and approaches CJ.

al
You turned my own dog agai nst me?
MAN
(a beat, then cal ner)
So you took ny advice after all, huh

Curt? Colored your hair. Go figure.

CJ cocks his head, heard that before. The man |Iowers the |antern.
It's DeBussy, and he has a newfound confidence about him

al

DeBussy?

(1 ong pause)

You're..
DEBUSSY

Yeah, | am And it's your fault.

C) stares at DeBussy -- frustrated, hurt, puzzled.

a

D, no. | tried to help you

( MORE)
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CJ (CONT' D)
| didn't do this. Believe nme, what
happened to you is killing ne.
DEBUSSY

I"mthrough feeling sorry for you,
CJ. You're a quitter.

cl
No, D. | quit that. | mean, |'m
done quitting. 1'mdoing sonething
i nportant now. | can see ny parents.

Get some answers. Even hel p then
That's why |'m here.

DeBussy swings the lantern at CJ.

DEBUSSY
(furious)
Gve ne... the amul et.
cal

No. Wiy do you want it?

DEBUSSY
Cause you do.

Pitch LUNGES at CJ. CJ flinches and falls on his back.

DeBussy snaps the anmulet from CJ's neck and steps back, raises
the lantern high. Pitch stands guard, keeps CJ at bay.

DEBUSSY ( CONT' D)
(t hreat eni ng)
You are so fucked.

cl
Cnon, don't. This is inportant!

DeBussy lifts the lantern high and the |ight beconmes blinding,
then... it flashes |like a fusion bonb.

I NT. THE RESURRECTI ON - SHOAROOM - NI GHT
Dean | ooks up at the sound booth. The work lights are on. He

turns his gaze to the dimMy lit stage across a sea of enpty seats.
Sonmeone lies on the stage floor.

STAGE - CONTI NUQUS

Dean gets to the front of the stage when his phone rings. He
pul I's his phone fromhis jacket and answers.
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CJ lies onstage, hears the ringtone and wakes. He lifts his head,
totally confused.

Dean tal ks on the phone, one eye on CJ.

CJ stands and gets his bearings. He's back! Is it real? He
pats his body, his neck, his arms. Wwoa! Hs arm The wound is
heal ed. WHell?

Now he's torn. dad to be back. But..

a
DeBussy. . .

Dean hangs up and faces CJ. H's intense, beady eyes neet CJ's
"what the fuck just happened' eyes.

DEAN
Who the bl oody hell are you?

FADE QUT.
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